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Morph is a display type system ideal for creating typographic
identity and impact in posters, titles, packaging, and any
situation that calls for a clear, striking, and unique message. Its
versatile, modern, and clean character builds communication
that is both contemporary and sophisticated.

Each variant consists of over 500 glyphs, multiple numeral styles,
an extensive set of arrows, and stylistic alternates, making Morph
a broad and robust type system.
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MORPHING IDENTITIES

DIE BRUCKE UBER DEN FLUSS

LE CAFIEE DU COIN A PARIS

KRAKOW: ZLOTA JESIEN

PRILIS ZLUTOUCKY KUN

SAO PAULO, AVENIDA PAULISTA
____________ ARVIZTURO TUKOREUROGER

iSTANBUL'DA BOGAZ RUZGARI

SMGRREBRGD | KOBENHAVN
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14# NEW [STYLES]°RELEASE!
OPENTYPE »» GLYPHS 1528
156 LANG+LATIN SUPPORT!

JAGUAR QUES

ALTERN

JAGUAR QUE

ORIGINAL

HIS AUNT POLLY STOOD SURPRISED A MOMENT, AND
THEN BROKE INTO A GENTILE LAUGH. “HANG THE BOY,
CANTT | NEVER LEARN ANYTHING? AINT HE PLAYED
ME TRICKS ENOUGH LIKE THAT FOR ME TO BE
LOOKING OUT FOR HIM BY THIS TIME? BUT OLD
FOOLS IS THE BIGGEST FOOLS THERE IS. CAN'T LEARN
AN OLD DOG NEW TRICKS, AS THE SAYING IS. BUT MY
GOODNESS, HE NEVER PLAYS THEM ALIKE, TWO DAYS,
AND HOW IS A BODY TO KNOW WHAT'S COMING? HE
'PEARS TO KNOW JUST HOW LONG HE CAN TORMENT
ME BEFORE | GET MY DANDER UP, AND HE KNOWS IF
HE CAN MAKE OUT TO PUT ME OFF FOR A MINUTE OR
MAKE ME LAUGH, IT'S ALL DOWN AGAIN AND | CAN'T
HIT HIM A LICK. | AIN'T DOING MY DUTY BY THAT.

ALTERNATES

HIS AUNT POLLY STOOD SURPRISED A MOMENT, AND
THEN BROKE INTO A GENTLE LAUGH. “HANG THE BOY,
CANT I NEVER LEARN ANYTHING? AINT HE PLAYED
ME TRICKS ENOUGH LIKE THAT FOR ME TO BE
LOOKING OUT FOR HIM BY THIS TIME? BUT OLD
FOOLS IS THE BIGGEST FOOLS THERE IS. CAN'T LEARN
AN OLD DOG NEW TRICKS, AS THE SAYING IS. BUT MY
GOODNESS, HE NEVER PLAYS THEM ALIKE, TWO DAYS,
AND HOW IS A BODY TO KNOW WHAT'S COMING? HE
'PEARS TO KNOW JUST HOW LONG HE CAN TORMENT
ME BEFORE I GET MY DANDER UP, AND HE KNOWS IF
HE CAN MAKE OUT TO PUT ME OFF FOR A MINUTE OR
MAKE ME LAUGH, IT'S ALL DOWN AGAIN AND I CANT
HIT HIM A LICK. I AIN'T DOING MY DUTY BY THAT.
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OLD STYLE FIGURES
MORPH FAMILY
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1234567890 » 1234567890

3

B

AVAILABLE
IN ALL VARIANTS 5501

GOAL » GOAL

$502

QUEBEC » QUEBEC

B B

$S03

INDIA » INDIA
IRONIC » IRONIC

S$504

KILO » KILO

K

1347 » 1347

SS06

1347 » 1847

5507

1347 » 1347

$508

1347 » 1347

E B B =

KILO » KILO
QUEBEC » QUEBEC
1347 » 1347

STYLISTIC ALTERNATES

KILO » KILO
JULIET » JULIET
QUEBEC » QUEBEC

100 OSCARS » 1@@ OSCARS

1A 20 N®» 1A 20 N©

SUPERIORS
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X2+ Y3 =24 )2+ 3= 74
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H20 CO2 » H20 CO»

FFFFFFFFF

1/23/45/87/16» 1/23/45/87/16
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ENGLISH SAMPLE TEXT

= HIS AUNT POLLY STOOD SURPRISED

MOMENT, AND THEN BROKE INTO A
LAUGH. “HANG THE BOY, CAN'T I NIE\
LEARN ANYTHING? AINT HE PLAYED

= TRICKS ENOUGH LIKE THAT FOR ME TC

LOOKING OUT FOR HIM BY THIS TIME?
FOOLS IS THE BIGGEST FOOLS THERE I:
LEARN AN OLD DOG NEW TRICKS, AS T

«» SAYING IS. BUT MY GOODNESS, HE NEVE

THEM ALIKE, TWO DAYS, AND HOW IS A |
KNOW WHAT'S COMING? HE "PEARS TO I
JUST HOW LONG HE CAN TORMENT ME |

» GET MY DANDER UP, AND HE KNOWS IF HE

MAKE OUT TO PUT ME OFF FOR A MINUTE C
ME LAUGH, IT'S ALL DOWN AGAIN AND | CA
HIM A LICK. | AINT DOING MY DUTY BY THA

«» AND THAT'S THE LORD'S TRUTH, GOODNESS K

SPARE THE ROD AND SPILE THE CHILD, AS THI
BOOK SAYS. I'M A LAYING UP SIN AND SUFFER
US BOTH, | KNOW. HE'S FULL OF THE OLD SCR

o LAWS-A-ME! HE'S MY OWN DEAD SISTER'S BOY, F

THING, AND | AINT GOT THE HEART TO LASH HilM
SOMEHOW. EVERY TIME I LET HIM OFF, MY CONS
DOES HURT ME SO, AND EVERY TIME I HIT HIM M

«s HEART MOST BREAKS. WELL-A-WELL, MAN THAT IS B

WOMAN IS OF FEW DAYS AND FULL OF TROUBLE, AS
SCRIPTURE SAYS, AND | RECKON IT’S SO. HE'LL PLAY
THIS EVENING, AND I'LL JUST BE OBLEEGED TO MAK

. TOMORROW, TO PUNISH HIM. IT'S MIGHTY HARD TO MA|

SATURDAYS, WHEN ALL THE BOYS IS HAVING HOLIDAY, |
WORK MORE THAN HE HATES ANYTHING ELSE, AND I'VE
SOME OF MY DUTY BY HIM, OR I'LL BE THE RUINATION O
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SPANISH SAMPLE TEXT

» EN UN LUGAR DE LA MANCHA, DE CLl

NOMBRE NO QUIERO ACORDARME,
MUCHO TIEMPO QUE VIVIA UN HIDA
LOS DE LANZA EN ASTILLERO, ADARC

» ANTIGUA, ROCIN FLACO Y GALGO COF

UNA OLLA DE ALGO MAS VACA QUE C/
SALPICON LAS MAS NOCHES, DUELOS
QUEBRANTOS LOS SABADOS, LANTEJA

- VIERNES, ALGUN PALOMINO DE ANADID

DOMINGOS, CONSUMIAN LAS TRES PART
HACIENDA. EL RESTO DELLA CONCLUIAN
VELARTE, CALZAS DE VELLUDO PARA LLAS

» CON SUS PANTUFLOS DE LO MESMO, Y LOS

ENTRESEMANA SE HONRABA CON SU VELL
MAS FINO. TENIA EN SU CASA UNA AMA QU
DE LOS CUARENTA, Y UNA SOBRINA QUE N

« LLEGABA A LOS VEINTE, Y UN MOzO DE CAMP

QUE ASi ENSILLABA EL ROCIN COMO TOMAB/
PODADERA. FRISABA LA EDAD DE NUESTRO H
CON LOS CINCUENTA ANOS; ERA DE COMPLE

-« RECIA, SECO DE CARNES, ENJUTO DE ROSTRO, G

MADRUGADOR Y AMIGO DE LA CAZA. QUIEREN E
TEN{A EL SOBRENOMBRE DE QUIJADA, O QUESA
ESTO HAY ALGUNA DIFERENCIA EN LOS AUTORE

«s DESTE CASO ESCRIBEN; AUNQUE, POR CONJETURAS

VEROSIMILES, SE DEJA ENTENDER QUE SE LLAMABA
PERO ESTO IMPORTA POCO A NUESTRO CUENTO; B/
LA NARRACION DEL NO SE SALGA UN PUNTO DE LA

-« PUES, DE SABER QUE ESTE SOBREDICHO HIDALGO, LOS |

ESTABA OCIOSO, QUE ERAN LOS MAS DEL AINJ@ SE DABA
LIBROS DE CABALLERIAS, CON TANTA AFICION Y GUSTO
CASI DE TODO PUNTO EL EJERCICIO DE LA CAZA,Y AUN
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GERMAN SAMPLE TEXT

» ALLE HATTEN IN SEIN LACHEN EINGI

HAUPTSACHLICH AUS EHRERBIETUN
GEGEN DAS FAMILIENOBERHAUPT.
ANTOINETTE BUDDENBROOK, GEBO

- DUCHAMPS, KICHERTE IN GENAU DER:
WEISE WIE IHR GATTE. SIE WAR EINE

KORPULENTE DAME MIT DICKEN, WEIF
LOCKEN UBER DEN OHREN, EINEM SCI

- UND HELLGRAU GESTREIFTEN KLEIDE Ol

SCHMUCK;, DAS EINFACHHEIT UND
BESCHEIDENHEIT VERRIET, UND MIT NOx
SCHONEN UND WEIBEN HAN DEN, IN DE

» EINEN KLEINEN, SAMMETNEN POMPADOUI

SCHOMBE HIELT. IHRE GESICHTSZUGE WARE
LAUFFE DER JAHRE AUF WUNDERLICHE WEI
DENJENIGEN IHRES GATTEN AHNLICH GEV

«» NUR DER SCHNITT UND DIE LEBHAFTE DUNKE

IHRER AUGEN REDETEN EIN WENIG VON IHRIE
ROMANISCHEN HERKUNIFFT; SIE STAMMTIE
GROBVATERLICHERSEITS AUS EINER

-« FRANZOSISCH-SCHWEIZERISCHEN FAMILIE UND

GEBORENE HAMBURGERIN. IHRE SCHWIEGERTQC
KONSULIN ELISABETH BUDDENBROOK, EINE GEE
KROGER, LACHTE DAS KROGERSCHE LACHEN, D/

«s EINEM PRUSCHENDEN LIPPENLAUT BEGANN, UND B

DAS KINN AUF DIE BRUST DRUCKTE. SIE WAR, WIE Al
KROGERS, EINE AUBERST ELEGANTE ERSCHEINUNG,
SIE AUCH KEINE SCHONHEIT zU NENNEN, SO GAB S|

.+« IHRER HELLEN UND BESONNENEN STIMME, IHREN RUHI

SICHEREN UND SANFTEN BEWEGUNGEN ALLER WELT El
VON KILARHEIT UND VERTRAUEN. IHREM ROTILICHEN HA
DER HOHE DES KOPFES zU EINER KLEINEN KRONE GEW!
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FRENCH SAMPLE TEXT

AU MILIEU DE LA RUE SAINT-DENIS, |

AU CO|N DE LA RUE DU PETIT-LION, |
NAGUERE UNE DE CES MAISONS PRI
QUI DONNENT AUX HISTORIENS LA |

» DE RECONSTRUIRE PAR ANALOGIE LL'A

PARIS. LES MURS MENACANTS DE CETT
BICOQUE SEMBLAIENT AVOIR ETE BAR
D'HIEROGLYPHES. QUEL AUTRE NOM L

« FLANEUR POUVAIT-IL DONNER AUX X ET

QUE TRACAIENT SUR LA FACADE ILES PIE
BOIS TRANSVERSALES OU DIAGONALES
DESSINEES DANS LE BADIGEON PAR DE I

» LEZARDES PARALLELES ? EVIDEMMENT, AU

DE TOUTES LES VOITURES, CHACUNE DE CI
S'AGITAIT DANS SA MORTAISE. CE VENERAL
EDIFICE ETAIT SURMONTE D'UN TOIT TRIAN

- DONT AUCUN MODELE NE SE VERRA BIENTOT

PARIS. CETTE COUVERTURE, TORDUE PAR LES
INTEMPERIES DU CLIMAT PARISIEN, SSAVANCEA
TROIS PIEDS SUR LA RUE, AUTANT POUR GARA

-« EAUX PLUVIALES LE SEUIL DE LA PORTE, QUE POL

LE MUR D'UN GRENIER ET SA LUCARNE SANS APF
DERNIER ETAGE ETAIT CONSTRUIT EN PLANCH ES
L'UNE SUR L'AUTRE COMME DES ARDOISES, AFIN

.« DOUTE DE NE PAS CHARGER CETTE FRELE MAISON. |

MATINEE PLUVIEUSE, AU MOIS DE MARS, UN JEUNE |
SOIGNEUSEMENT ENVELOPPE DANS SON MANTEAU,
SOUS L'AUVENT DE LA BOUTIQUE QUI SE TROUVAIT |

-« CEVIEUX LOGIS, ET PARAISSAIT L'EXAMINER AVEC UN ER

D'ARCH IE©IL©GUIE A LA VERITE, CE DIEIIIR%IIS DE LA BOURG
SElZ| IEMIE N IECILIE POUVAIT OFFRIR A L'OBSERVATEUR PILL
PROBLEME A RESOUDRE. CHAQUE ETAGE AVAIT SA SING
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ENGLISH SAMPLE FAMILY TEXT

= HIS AUNT POLLY STOOD SURPRISED

MOMENT, AND THEN BROKE INTO A
LAUGH. “HANG THE BOY, CAN'T I NIE\
LEARN ANYTHING? AINT HE PLAYED

= TRICKS ENOUGH LIKE THAT FOR ME TC

LOOKING OUT FOR HIM BY THIS TIME?
FOOLS IS THE BIGGEST FOOLS THERE I
LEARN AN OLD DOG NEW TRICKS, AS T

«» SAYING 1S, BUT MY GOODNESS, HIEE NEV

THEM ALIKE, TWO DAYS, AND HOW IS A
KNOW WHAT'S COMING? HE 'PEARS TO
JUST HOW LONG HIEE CAN TORMENT ME

v GET MY DANDER UP, AND HIz KNOWS IIF H

MAKE OUT TO PUT ME OFF FOR A MINUTI=
ME LAUGH, IT'S ALL DOWN AGAINAND I C
HIM A LICK. I AIN'T DOING MY DUTY BY TH

«» AND THAT'S THE LORD’S TRUTH, GOODNESS

SPARE THE ROD AND SPILE THE CHILD, AS Tl
BOOK SAYS. I'M A LAYING UP SIN AND SUFFE
US BOTH, | KNOW. HE'S FULL OF THE OLD SC

-« BUT LAWS-A-ME! HE'S MY OWN DEAD SISTER’S |

THING, AND | AIN'T GOT THE HEART TO LASH HI
SOMEHOW. EVERY TIME | LET HIM OFF, MY CON
DOES HURT ME SO, AND EVERY TIME | HITHIM |

«s HEART MOST BREAKS. WELL-A-WELL, MAN THAT IS

WOMAN IS OF FEW DAYS AND FULL OF TROUBLE, A
SCRIPTURE SAYS, AND | RECKON IT'S SO. HE'LL PLA
THIS EVENING, AND I’LL JUST BE OBLEEGED TO MA

s WORIK, TOMORROW, TO PUNIISIAI RN TS MIIGIRAN? [Rl/A

RlllIMI WORIK SATURIDAYS, WRIEN ALL TIRIE BOYS IS IRI/AY
[RIOLIID/AY, BUT [RIE [R/ATES WORIK IMOIRE TIRIAR [RIE [RIATTE
ELSE, ANID I"VE GOT TO DO SOIMIE OFF MY DU BY [KllIIM
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GLYPH COVERAGE
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WWW.TIPOTYPE.COM

Afar
Afrikaans
Albanian
Aragonese
Asu
Azerbaijani
Baluchi
Basque
Bemba
Bena
Betawi
Bosnian
Catalan
Cebuano
Chiga
Colognian
Cornish
Corsican
Croatian
Czech
Danish
Dutch
Embu
English
Esperanto
Estonian
Faroese
Filipino
Finnish
French
Friulian
Galician
Ganda
German
Gusii
Haitian Creole
Hindi (Latin)
Hungarian
Icelandic

LANGUAGE SUPPORT

Ido

Inari Sami
Indonesian
Interlingua
Interlingue
Inuktitut

Irish

Italian
Javanese
Jola-Fonyi
Kabuverdianu
Kaingang
Kalaallisut
Kalenjin
Kamba
Kikuyu
Kinyarwanda
Konkani
Koyra Chiini
Koyraboro Senni
Kurdish

Ladin
Latgalian
Latvian
Ligurian
Lithuanian
Lojban
Lombard

Low German
Lower Sorbian
Lule Sami

Luo
Luxembourgish
Luyia
Machame
Makhuwa
Makhuwa-Meetto
Makonde
Malagasy

Tipolype

MORPH SPECIMEN

INFO@TIPOTYPE.COM

Malay

Maltese

Manx

Meru

Morisyen
Mocheno
Maori

Navajo
Nheengatu
Nigerian Pidgin
North Ndebele
Northern Frisian
Northern Sami
Northern Sotho
Norwegian
Norwegian Bokmal
Norwegian Nynorsk
INVELIE]
Nyankole
Occitan
Oromo
Papiamento
Piedmontese
Pijin

Polish
Portuguese
Romanian
Romansh
Rombo

Rundi

Rwa

Saho

Samburu
Sango

Sangu
Sardinian
Scottish Gaelic
Sena

Serbian

Shambala
Shona
Silesian

Slovak
Slovenian
Soga

Somali

South Ndebele
Southern Sami
Southern Sotho
N ERIN)
Sundanese
Swahili

Swati

Swedish

Swiss German
Taita

EREEL]

Teso

Tok Pisin

Toki Pona
Tsonga
Tswana
Turkish
Turkmen
Upper Sorbian
Venetian
Volapik
Vunjo
Walloon
Walser
Warlpiri
Welsh
Western Frisian
Wolof

Xhosa

Zarma

Zhuang

Zulu



